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To me, as a child, my aunt seemed to exist 
solely as my personal arbitrator on what was 
strange and cool. If she had another function 
in the world, it was completely beyond me. 
As far as | was concerned, she was around 
simply so she could show up and mold my 


_ brain in odd new shapes. At the age of six, 


for instance, she sat me down in front of the 
television and made me watch Monty Python 
episodes until | got it. It didn’t take me very 
long and probably did some lasting damage to 
my brain. Actually, | know it did some lasting 
damage to my brain, but | didn’t mind. She 
was slightly twisted and had an impression- 
able boy running around she could expose 
whatever struck her fancy to. |, for my part, 
loved it. So, when she called me up one 
afternoon in Grade Five and told me to watch 
a movie that would be on TV, it was with no 
small amount of anxiousness that | deposited 
myself on the living room’s brown shag 
carpet, impatiently waiting for Rock ‘N’ Roll 
Highschool to start. 


By the end of the movie | had learned a iot. | 
had learned that sometimes it’s necessary to 


douglas. 
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buck authority and rebel against the Miss 
Togars of the world, that blowing up your 
school is sometimes necessary and that rock 
does not have to sound like Billy Joel. | had 
been converted. If Monty Python scarred me 
mentally, the Ramones lobotomized me. | 

was a preteen lobotomy, and | had seen the 
face of God, all thin and gaunt and pale with 
stringy black hair hanging in front of it and 
vaguely obscured by sunglasses. He 
chucked pieces of chicken vindaloo from 
moving convertibles; his music made white 
mice explode; if his wasn’t the Messiah, then 
his was as close to it as my eleven-year-old 
mind could comprehend. My aunt had given 
me Joey Ramone and Joey had given me 
punk rock. 


Later that year, | had a handful of money in 
my pocket. Usually, | would have spent it on 
movies or comics or bubble-gum cards, but 
this time, | wandered into A&B Sound's vinyl 
department (when they still had one), and 
leafed respectfully through the stacks until | 
located the black, white and hot pink cover of 
Rocket To Russia. There was no hesitation 
on my part, | bought it 
and took it home, 
savouring the 
illustrations and 
memorizing every 
lyric because | 
implicitly understood 
where the band was 
coming from. | wasn't 
a well-liked kid in. 
school. | was a dork, 
a nerd, an untouch- 
able. And every 
Ramones song came 
from a place of not 
fitting in; “Outsider” 
could serve as the 
Geek Nation’s national 
anthem. | had found 
music that spoke to 
me pure and simply, 
and | was fierce in 
my respect and 
adoration. 


At the end of Grade 
Seven, all of the 
students were 
expected to make 
some kind of presen- 
tation to the class. 
Our teacher didn’t 
really care what was 
done, as long as it 
was important to you. 


| air-banded 
“Suzy is a 
Headbanger.” 
My hair hung 
limply in my 
face, | was 
gaunt and 
thin and 

wore tattered 
jeans. It was 
the only thing 
| could think 
of doing, the 
only possible. 
choice. 


I've never felt 

comfortable 

changing the way | look very much. | wear 
jeans almost every day and my hair still +" 
hangs kind of limply in my face (although off...» 
to one side, as opposed to Joey’s periodic 
bangs or Johnny’s overgrown pageboy). — 
I've wondered sometimes in recent years 
why | don't do something more interesting 
with my hair, as opposed to keeping it the 
same. But | think I’ve finally figured it out. It's 
a simple statement on who | am and where 
I've come from. That's true for everyone but | 
wasn't entirely sure what that statement 
was, until now. My jeans, my hair, my leather 
jacket that my best friend gave me for 
Christmas a couple of years ago, it all keeps 
me in touch with the kid who had his jaw 
drop one afternoon and saw the world 
change before his eyes; the kid who, in the 
space of two hours, discovered rebellion; 
the kid who discovered rebellion can be fun. 


In the end that’s all it boils down to; The 
Ramones were about having fun. They 
weren't about shoving politics down 
someone's throat, or endlessly bickering 
about semantics or trying to change the 
world. And while sometimes all of those 
things are necessary, if you don’t take a 
break sometimes and kick back, order a pizza 
and rock out, then you’re simply not living. 
And I'd like to thank Joey for helping a young 
punk live. Poe 


R.I.P. Joey Ramone 1951 — 2001 


dry socket 


spring. 

Little tulips nod their heads in the grass scented breeze, students 
frolic outside the SUB on moth eaten blankets, bunny rabbits begin 
to multiply like a rampant virus in the belly of a whale. | love spring 
But there is one place that spring never touches 

Down here in the spleen of the SUB, there is a bomb-shelter-grey, 
windowless office, where the flourescent lights do the humming 
instead of the bees. Oh Offbeat. Will soring ever come to your 
heart? Still, lam not discouraged, and neither should you be. For, 
although no sweet canary sunlight shows its smiling face down in the 
dungeon, spring comes here in other forms. Happy volunteers 
come to their shows with new energy, new vigor, new - how do you 
say - joie de vivre. Staff members also have that certain sparkle in 
their eye, and office romance is hot enough to cook pancakes. 
You could have them with blueberry syrup, or the more risque 
cinnamon and sugar. | like mine with strawberries and confectioners 
powder, but I'm a narcissist. 


spring. Spring is for the living, and the living live down here. 
In the basement. (So come and volunteer) 
-Danielle P. 


Letters to tne Edi ee a 


| figured somebody had to respond to the beating Dustin took for his letter 
to your zine last month.| have to say, | think he had a few very valid 
points,granted in typical Dustin fashion it was a little in your face.As far as 
this, Black Flag at the O.A.P. bullshit, well the first show that | ever saw in 
# Victoria was the Dead Kennedy’s at the F.O.E.hall,and | have to tell you | 
was at the Black Flag show as well.As much as it may sound like flogging 
a dead horse, that is in fact a little piece of punk rock history in our city.| 
know from experience that more often than not,a local musician in a punk 
band would have more luck putting his or her head through a brick wall 
than to actually get a reveiw in your zine.| play drums in two local : 
bands,the BonerDogs, and the Alcoholic White Trash, and just in the last 
year | have played about twenty shows in this city,and have yet to see one 
word in your zine. It isn’t through lack of trying, we e-mailed you guys and 
invited anyone who wanted to reveiw the show, out to see us play with 
JP5 last month.While | did end up hanging out with Rick Long for a bit, he 
was just there to support the scene, and see a good show.That's what 
people who give a shit about the music scene do.As far as hacking Dustin 
with 
this punk rock gestapo shit, that guy has been playing music in this city 
since before Jesus Bonehead was middle aged.Find yourself an old 
Atrocity demo,or maybe some Shutdown,Don Teflon, or the Excessives, 
and if memory serves me correctly, | do beleive he even did a very short _ 
stint in Armorus.Nothing personal against your zine,|'ll still pick it up and 
read it next month.But you might want to actually get your head out of your | § aS Se 5 ee 
ass and pay attention,when somebody who obviously cares very deeply + Ce Pee S Rit 6. 
about our little peice of the local music scene, and knows what he is talking asad eee 
about has something to say. 
Jason Brown 
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A beating? | believe the correct term is constructive criticism. If he really is 
‘punk as fuck’ like he says he is, you’d think he could take a small jab in 
stride. For the umpteenth time WE ARE A VOLUNTEER AS FUCK magazine. 


784 Yates downtown, next to the Odeon Theatre 
call 995-2722 to order. 


A correction from last month’s issue: Ricky Long was not actually the mid- 
wife but was the WET-NURSE! No editing is done to letters to keep the 
integrity of the writing intact (sic indeed). 


Early in the bright morning hours | got a call 
from Jan St. Werner all the way from 
Cologne, Germany. With coffee in hand and 
locked up in the studio | tried my best to 
sound semi-alert. After listening to Mouse on 
Mars new album /diology repeatedly in the 
previous three days, | was excited to talk to 
one of the inventors of the crazy sounds that 
came out of my stereo the night before. 


Now, | had pretty basic (read boring) 
questions lined up but to my delight | got 
extremely interesting answers back. Rather 
philosophical at times, it seems Mouse On 
Mars create music from a very conceptual 
basis. And that’s the only thing | can tell you 
about how they make their music because 
that’s all he’d tell me. 


Is electronic music the dominant music 
in Germany? Does it play a role in 


German culture? 


In the best case it’s these Bruce Springsteen 
types and in the worst case it’s this strange 
folk music, which in Germany is quite harsh; 
it's very difficult music. And whatever music, 
if it's electronic or independent, it’s still what 
people call alternative music. You have 
responses from the mainstream media and 
you sell a couple of records, but that’s not 
the ruling sound. Also, the big trends are the 
same as anywhere else. The big stuff is hip- 
hop, of course there’s German hip-hop, 
which in Germany they tell us . . . is really 
serious and honest hip-hop. You have all 
sorts of big bands that are heavily promoted. 
The music we make is still complicated but 
there is attention from the mainstream media. 
There are a lot of people that see us in the 
tradition of non-conformist . . . so we have 
an acceptance. But electronic music as a 


genre, it's not really interesting to us. 


What was your main music influences? 
Was it rock or the early rave scene? 


We didn't really make music to follow certain 
influences. Of course, we carried a certain 
biography musically but, | think it was quite 
varied. | don’t know to what extent it can be 
found in our music. When we started .. . | 
think we were quite concerned with the 
studio as a place where you can realize your 


_ ideas. So that was the setting, the studio as 


the instrument, as well as our social situa- 
tion, social background that would normally 
be a club, etc. We never really felt associ- 
ated with a certain genre. It’s most obvious 
that it would be electronica but we don’t 


“really like much of what is coming from that 


genre. We like stuff from rock, soul, funk and 
jazz music. | think the music we make isn't 


related to other music; | think it’s more like an’ 
idea that we work on. It could be architecture 
or philosophy or whatever, it's just what is’ 


expressed in sound. ‘It’s not that we adopted 


any roots from other genres to create what | 


we do: 


I’m curious as to how you make your 
music. 


That’s our secret. And you want me to Say it 
now and today? It’s impossible. It’s the best 
kept secret we have, Beside our age, how 


we look, our height, where we live and what . 


car we drive. 


Okay, so no secrets revealed on how 
they make it. Maybe something on the 
approach. | find Mouse on Mars to be 
rather playful and wondered if they had 


é. 


lebher musics 


that we work on- 
or philosophy or whatever, 


proven and traditional way of. writing songs. 
This is not how we do it. 


It’s much more based on examining sounds 


and sound research. And then in the end you 
put all your efforts together and you arrange 
them ina way that people can stil perceive it 


as a nice song. 


During this process you change your way of 
listening to the music. At certain points, 
things that seemed strange in the first place, 
don’t.seem strange anymore And maybe 
other aspects, they become much more clear 
as something that is striking or that's taking 
your attention. You start to see it in.entities 
and you see it in fragments, you see details. 
You perceive it as an architectural system: 


‘where you can really examine certain 


aspects of the music and concentrate on 


you can get involved and you see that you 
are a very prominent important point of 
making this music happen because the 
listener is actually the one who makes the = * 
track. A track is nothing without someone | 
who is open and interested... - 


Could you tell me the difference 
between working with Andi or Marcus 


Pop? 


Work with Marcus is quite concentrated 


- because we don’t see each other often, we 


see each other a couple times a year. When 


“we meet we work very intensely. Everything 
is based around making music. It's very 


difficult to explain where Mouse’On Mars is 


_. Starting:or where my free time is. With 


Microstoria I’m much more obvious. Most of 
the time I’m going to Berlin or Mateus | is 


I think the music we make isnt. related t Ogee 
I think its more like an idea 
It could be architecture: 
its just what is 


expressed in sound- 


a playful approach in making their 


them. And listening intensely enough, you 
don’t realize anymore that you are not 
listening in the traditional way to a song, that 
you are exploring music differently. And | 
think this is very much how we make music 
as well. 


For us the process is different. The song is 
the last thing that we see from a track in the 
studio, the last image that we have after the 
mix. This is the song. For someone who's 
listening to it, it starts like that. He sees that 
it's a song and then maybe he starts to 
examine all this work we have put in. We like 
that this is visible. We're not big producers 
who provide perfect production. You don’t ~ 
see elements anymore, it’s just a plain 
surface or a very polished Disney-esque 
image of perfection. We don’t like that. We 
think it’s good that things break up and that 


coming to Cologne. | can really see the time 
when we work on that and that’s a good 
thing because you can really work intensely. 
With Mouse On Mars you spend so much 
time that this intense situation is cut into © 
pieces over periods of weeks or months. 
And then we go on tour a lot as Mouse On 
Mars whereas in Microstoria we just play 
occasionally. 


| think both projects are very musical. . . the 
way they are put together are from a very 
musical idea and in a way they are not that 
far apart. On the other side, it’s just nearly 
the opposite, the one being very condensed 
and very compressed and the other being 
spread and fragmented and thrown all over, 
Mouse On Mars being the more thrown 
around thing. 


Mouse on Mars photos by Rosa Barba 
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Pigment Vehicle, Removal, and Che chapter 127. All Ages 
Burnside Gorge elementary school gym. March 31 


| managed to get to this show really late. Through conversation with a 
friend standing by the stage, the first two bands were very good with 
some talented musicians. So in someone else’s eyes the back-up band 
was worth seeing. Now, Pigment Vehicle is a band | have not seen in 
years, probably not since Black Flag played the OAP hall. Hardy 
farkin har! Anyway, the Pigment’s have added a few new members, a 
new drummer John London, and a bass player Sean Ross. These two 
new members are old vets from the Mission of Christ speed metal 
days. Jayson, who was the original drummer for the Pigments has 
moved to electric piano and vocals. This strange mix of local Victoria 
musicians made some interesting sounds from the Stage that night. 
And that's just what | got, nice intricate quiet songs of great talent. 
Songs about rabbits, happiness and pets. The music bordered on 
alternative Charlie Brown lounge stuff, only because of the addition of 
the piano. All | can say is the Pigments have an all-new sound and 
they promised they would turn it up a notch next time they play. 

-Ricky long 


THE PRICKS at the Cambie Friday April 13 


Well this was one hardcore punk rock show in good ol’ downtown 
Esquimalt! The Jaks team, were there, AWT people, Dayglo people, 
Hate City people from Seattle, and even some old people who | 
remembered seeing at the early Black Flag shows at the OAP. The 
punkest of punks showed up for this gig. First off, | have to say The 
Cambie is one great venue to see bands. Lots of good seating and the 
place just feels good. Not to mention it’s only blocks away from my 
house. 

The young punk band Attention Deficit Syndrome started out the 
evening and | quite enjoyed their stage presence. Their music was 
about average for a punk band these days. Just when you think punk 
is dead a band like ADS comes along 'to carry on! Next up was Lupus 
from Surrey. These guys played your basic fast-punk-noise but every 
few songs they would slow it down for some country rockabilly, 
something you could tap your toe to. 

Then came the PRICKS. This band features the bass player from 
Bunchoffuckingoofs, Willie Jak from the Dayglos, some old drummer 
from Shutdown and a vocalist who spent a fair amount of time 
touching his penis—guess that’s why they are called the PRICKS. They 
came on stage and delivered a high power and adreneline induced 
set. 7 
Musically all | can say is the PRICKS KICK ARSE! In the world of non- 
descriptive generic punk rock it is good to see a band that can still 
make the audience respond. Next time the PRICKS play, don’t miss 
them. 


-Ricky long 


Sonja Ahlers & Susan K. Farmers 
Happy Ball 
Independent 


To flip randomly and look at just a few pages of scratchy drawings, 
letters, seemingly random bits of text and general haphazard cut-and- 
paste may not give you a sense that anything is happening in this 
comic. After having flipped through it a few times, though, | had to 


quench my curiosity because there seemed to be something more 
going on than | could grasp in a quick flip-through. Having just recently 
Studied Imagism in one of my classes (I hope I’m not sounding preten- 
tious, but | really can’t think of any other-way to relate this discovery), | 
Saw a relation between what this comic was doing and what the 
Imagist poem does: a series of different images culminate into a certain 
coherency. In Happy Baill | got a sense of the apathy that, perhaps, 
most of us feel due to the angst of love/loveless relationships, our 
outlook on society and the world, and from working minimum wage,”| 
wish | could get paid everyday—just 4 being me,” What keeps Happy 
Ball from being too serious are the cute drawings of toilet paper rolls, 
cat-head light bulbs, cupcakes and a schizophrenic, surrealist ap- 
proach. | ena =. 


-g-jubey jube 


Pregnant Embryo 

#7 

Bookworms Den 

Cute round circles filled with drawings of a dough-boy baby wae? <8 
emerges out of a womb/plucked chicken that is attacked by aliens/ 

prickly chestnut burrs/germs, but the dough baby escapes only to © 
become part of the circle of life. Oh the tragic circle of 

life... pregnantembryo@hotmail.com 

-g-jubey jube 
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ART HISTORY COMICS by gareth kyle gaudin 
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Offbeat: 
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influences of ae can be found in lots of 
different kinds of music. Ska has been 
around for a long time and it looks like it will 
be for sometime to come. This ‘ska wave 
Stuff is bullshit. 

OB: Ska fans can be a divided lot. Some 
are purists, real rock steady rudies if 
you know what | mean, and on the 
other side of the coin are the punks. 
Where do the Bloodwarmers fit? 

BW: We are all punks at heart, but we are 
growing up. | guess you can’t play punk _ 
music forever. Rock steady has the cool 
roots, but we don’t want to get stuck there, 


planned? Any tours or 


. Fest this summer, but a 


everything healthy matures and evolves. 
OB: The Bloodwarmers have started to 
develop quite the fan base around our 
little berg. How long have you been at it, 
and where was your first show? 

BW: This band has been together for a little 
over a year. The first show ... a house 
party in the wilds of suburban Victoria. 
OB: Are ska shows hard to come by? 
BW: No, but we act as our own pimps a lot. 
Ska musicians are often their own promot- 
ers. | We are always looking for new 
venues. . . you hook up with other bands 
and help each other out. 

OB: What do you think of Victorias’ ska 
scene? Is there one, or are you guys 
it? 

BW: There is a deep scene here, lots of 
bands that are, or were, ska bands. Lots of 
ska influenced music... at any one time you 
can catch a type of ska somewhere in 
Victoria, from punk to 
Celtic, rock steady, metal 
and .. . beyond. 

OB: Does the band have 
a busy summer 


special events? 
BW: We will be playing Ska 


major tour is on hold at 
least until we finish our 
first CD. Besides, we still 
have to eat and pay rent. 
OB: We understand that 
you guys wrote the 
theme song for CFUV’s 
Friday night Ska show, 
Soundcheck, is that true 
or just a nasty rumour? 
BW: Totally true man! That's 
an original from way back... 
a real brown-stain. 

OB: We heard through 
the grapevine that the 
band did a CBC radio gig 
for St. Patrick’s Day. Tell 
us about that. 

BW: That's a nasty rumour, 
we only perform on CFUV. 
No, really it was a great 
show at the Wise hall in 


Vancouver with the Hard Rock Minors, about 
200 people in the crowd and everybody 
danced their asses off. The CBC thing was 
just hype. 

OB: Are you recording anything? 

BW: We're going into Scotty Henderson's 
studio in a few weeks to start work on our 
first CD. We don't have a release date yet, 
but keep your ears open, we'll let you know. 
OB: Is there anything we forgot to 
mention or that you want to throw in? 
BW: The main thing is the fun of it all. The 
Bloodwarmers put 100% into every show 
and every song; everyone who comes out to 
a show has a good time, especially the band. 
We love Ska and love to make people dance 
and sweat. 


The Bloodwarmers will be shakin’ their Ska- 
asses all summer at various locations around 
town and at Victoria’s 2nd annual Ska Fest. 


Punk Rock and Hip Hop 
Tons of Used CDs and Vinyl Too! 


‘BLACKBALL RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
250-753-2252 e e: bikball@island.net 


| recently got the chance to catch Glen, the 


lead vocalist for the elusive Lid VCT, lurking 


in the dark shadows of the Victoria punk 
scene. | was able to pin him down long 
enough for an interview before he slipped 
back to the bands enigmatic haunts. Most 
likely, the nearest beer parlour. 


Glen is bass player for Lid VCT, which 
consists of three core members. These 
main members are: Glen (he plays for-the 
Wise Guys as well), Rick on drums and 
Matt on guitar. Other members include 
Eugene, the trumpet player; lan on guitar 
(both also play in Mickey Christ) and 
Brandon from the Sweat Hogs on bass. The 
unpredictable and ever-changing shape of 
the band depends on who can get off work 


A78-9272 


on a certain night to play a gig. Lid has done 
four recordings; however, only two meet 
marketable standards: Beer Mug On 
released in '97 & 100 Pints o’ Lagger which 
only just lifted from the foam last year. 


What genre of punk would you call your 
music? 

Hmm, we've actually been trying to figure 
that out lately. Well, you’ve got your hardcore 
punks, then your emo punks—| think we’re 
almost like the rocker punks—AC/DC kind of 
style. 


When was Lid created? 


Lid was created in the fall of ‘94 with the first 
drummer Frank & guitarist Matt. | had just 
come back from Vancouver playing with the 
Foreheads. | had seen 
Frank’s ad, so | went 
down to his basement, 
met Matt and it just 
went from there. The 
name Lid had some- 
thing to do with 
smoking weed and a 
haircut—! can’t 
remember exactly. Now 
we don’t even know 
why we called it that, it 
was so long ago. We 
put the “VCT”(which 
stands for Victoria) on 
the end because 
there’s another Lid in 
that town where 
Wayne's World 
Originated: Aurora. 


What’s your opinion 
of the Victoria punk 
scene? 


Not very good, we 
pretty much stay away 
from it. We only play a 
few times a year in 
town anyway; we've 
played so many times 
before, you just can’t 
do it every weekend 

_ anymore. We've been 
called Victoria’s 


‘alternative 


“elusive” band oe a lot of 


asics 


Coe 
<3 


oug stage SO at people don't 
smash into you—I hate it when people are 
smashing into my mic & hitting me in the teeth. 


Personally, when did you first get into 
punk? — ; 

I've been listening to Devo ever since | was 
way back in school—no one knew what the 
hell | was listening to. On the bus I'd heard 
some kid listening to Dead Kennedys—I'd be 
like: “Hey, what's that?” | listened to a lot of 
metal, because | came from a small town— 
that's all you could find, because your 
cousins would give it to you or something. So 
I'm listening to some AC/DC & Ozzy Osbotirne 
one day and listening to Dead Kennedys ane 
Devo the next. | was never really a metal-. 
head or a punk, | oozed my way through the 
middle. 


How do you benefit from being in the 
band? 

A lot of good times with the guys—a good 
group of friends that | made. You get to go 
places and play for people . . . and almost get 
a free trip out of it too. Lots of free beers 
along the way, of course. A lot of my friends 
are paying off houses and having kids, while 
I’m just rocking. 


So you must have played in other 
bands. 


| was in a couple cruddy basement bands 
that didn’t go too far, but the Foreheads from 
Van was the first band that | really did stuff 
with . . . that’s when it all started for me. It 
was a really strange band, we did a lot of 
crazy stuff in a small amount of time. It all 
happened within a couple years, we got 
super-huge in Vancouver and then stopped. | 
was playing with these crazy Vancouver 
kids that had grown up right in the city—it 
was my first real punk band. They kind of 
helped me find myself too. =“ 


Are you going to record soon? 


We'll probably record our new record in the 
next couple months. There’s going to be a lot 
of weird shit on this one, because we've got 
so much piled up from the last bunch that we 
still haven't got out. 


Tipsy 
Uh-Oh! 
Asphodel 


& 


Chart Compiled by Music Director Lindsay Cooper. 


Ranking is based on weekly airplay charts for CFUV FM 101.9 


Label 


LM Artist - Title 
14* Atlas Strategic Rapture Ye Minions Global Sym... 
-*- The Metic S/T Self Released 
- Nobukazu Takemura Hoshi No Koe Thrill Jockey 
- Daft Punk Discovery EMI 
- ~ Matmos A Chance To... Matador 
- Boards Of Canada In A Beautiful Place Warp 
- Dzihan & Kamien Refreaked Couch 
11 Lemon Jelly S/T Beggars Banquet 
- Black Box Recorder Facts’ Of Life Jet Set 
1 Tortoise Standards Thrill Jockey 
- Sylk 130 Re-Members Only Six Degrees 
-* Dixies Death Pool Soon Indie 
- Tipsy Uh Oh! Asphodel 
-* Destroyer Street Hawk... Misra 
10* The Be Good Tanyas Blue Horse Porch 
23 Senior Coconut El Gran Baile Emperor Norton 
-* Moneen The Theory Of... SmallMan 
- Saint Etienne Interlude Sub Pop 
Rae & Christian Sleepwalking K7! 
- Atour De Lucie Faux Movement Nettwerk 
- Various Emo Diaries Ch.5 Deep Elm 
- Various : Palm Sounds Eclectic 
15 Death By Chocolate S/T Jet Set 
- Less Than Jake Borders & Boundaries Fat Wreck... 
-* The Tighties Load “*”... Indy 
- Mice Parade Mokoondi Bubble Core 
- Various Putumayo Gardens Of Eden 
- Freeworm Vegetation=Fuel Self Released 
13 Magnetophone 5 ie 4AD 
-* Aluna Red The Death Birds Global Symph... 


(* Denotes Canadian artists. + Denotes local artists.. RE Denotes re-entry) 


What a delightful montage this album is! Glittery, smooth, sexy and sultry; David Gardener and Tim Digulla follow 
up their first release Trip Tease with this eclectic cut-and paste lounge-core symphony. But don’t be put. off, this 
cd isn’t an attempt at revivalism -- Tipsy’s sounds are unique, extracting melodies and elements from countless 
genres and somehow melding them all together with a generous handful of intriguing samples to make a great 
little collection of songs. The mood of this.album is boundless, sometimes as bouyant and colourful as a cartoon 
(as the cd cover suggests) but moré often you'll be swaying to sensual exotic rhythms. One of the affinities Uh- 
Oh! shares with lounge is that, when called for, the sounds can fall gently into the background, but unlike a lot of 
traditional lounge music, upon closer inspection Uh-Oh reveals itself to be an intensely complex arrangement of 
noises, samples and beats. I’ve heard Tipsy compared to Amon Tobin (a more whimsical version perhaps) but 
judge for yourself. - Danielle Prokop : 
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bhenad last monte for fellow. 
southern Ontarian, ‘Sarah 
tion with them. This i is but a 
fragment of it. 


The nature of journalism is that : 
as far as you know, this is all 
we talked about. According to 
this article, we did not discuss 
the somewhat inaccurate but 
unavoidable Smog, Low, Palace 
Brothers comparisons; my 
question about accusations of 
sincerity did not flop, and Robert 
Munsch was nowhere to be 
found. Possibly they have all 
been playing music for many 
years and maybe their first 
album is titled At Rush Hour the 
Cars. 


Who said what and when is 
also somewhat 
” optional. 
Four boy 
voices 
in one 
room, 
some- 
times 
all at. 
once, 
was 
difficult to 
& decipher. 
& Some of this 
§ is attributed 
sto the 


y' 
that folk, country and punk are 
all common in the sense that 


they're about being accessible 
to people. What do you feel 
about that in terms of your own 
music? 


AR: To me they’re accessible on 
one level in that they're not 
always the most artful. . . 
they're not necessarily the most 
seemingly intellectual but they're 
also a lot of the time the most 
fucked up and queer music that 
you can find. As those three 
genres have existed for longer 
and been co-opted by the 
industry, they have been 
watered down and they 
become more and more 
palatable. | think the biggest 
thing that might connect them all 
is a lower degree of musician- 
ship. They're more about getting 
together and feeling it with a 
bunch of other people. 


O: That’s kind of what | meant 
by accessible that it’s about 
people playing music for 
themselves. 


- Right, that’s just because we 
can't play jazz. 

SO: Do you mean also that it’s 
more of a spun thing? 


O: | think so, more in the spirit 


. . of getting together and it being 
| . accessible to leam to play this 
| music too. 


te ne ce 


oO: Have you seen ‘Don i in . 
- back? ah 
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AR: Recently, me and Simon ider an B : b Dylar 
watched Eat the Document. It’s > : 
a documentary made by the 
same people. 


all like 26, 7 years id 
that time Dylan was living 
on a farm and 


O: Like Cinéma Vérité? 


AR: Yeah, it's documenting the 
1966 tour of the year when 
Bob Dylan went electric for th 
first time and everybody hat ili 

it. They were getting booed eer - They were kids, 
every stage and it's just realy ™~ Bob Dylan was 24 on that 
extreme .. . you can really tell tour, he’d already released like 
how amazing they were playing five albums. He'd already been 
and how much everybody hated $0 many different people. It's 
them. How they were just kind of such a totally different thing. It 


doing it and being really rebellious ©d0es make you want to stick 
about it. your tongue out at the odd 


person here or there though. . 
- It's so entirely different 


because in the first place no 
one believes in us the way that 
anyone ever believed in Bob 


O: Is that kind of inspiring? 


-You just have to spend two 
minutes listening to Robbie 
Robertson playing guitar, there’s 
this one section where he just 
plays guitar and it's enough. . . 
SO: Isn't that the scene where 
he’s just kind of sound checking. 
-And then Richard Manuels does. 
a tiny bit of organ with him and: 
it's just out of this world. It’s $ 
intense, and it’s just amazin 
-And to have a whole band 
playing that ferociously, is just 
crazy 


don't know ya 
steps up to the pi 
got just the regul 
easier and that’s like’ 
front of people who a 
see you; all of a sudde 
easier because you spent é 
this time trying to win peopl 
over who don't know as 


- This just adds to the 


O: How does that make you feel 
about the audience, in terms of 
relating to them? 


Speaking with Jon Bartlett On country music, 
guns, squirrels, and other goodnessby Adam 
JonesJon Bartlett has been around the 
Ottawa scene for a while now, participating 
in bands such as Steaming Toolie, and his 
current band Rhume. Bartlett's own, Kelp 
Feecords, also puts out other lovely bands 
from,the Ottawa area. But, of course, we're 
here to talk about Jon’s latest effort—the 
zany, country comic inspiration of Greenfield 
Main. Before seeing Bartlett + Buttless Chaps 
performing live as Greenfield Main, (and 
before | got into an odd pool match with the 
crazed twosome of El Doug-o and his 
drunken son, don’t ask) | managed to talk to 
Jon Bartlett, hot on the release of Hunting 
Tips for Everyone. 


"Hunting Tips was recorded in my base- 
ment..| had plans to record with two different 
ideas: one a country album and the other 
some kind of French proggy thing. | had two 
weeks and the country album just seemed a 
better fit at the time.” 


"The way we recorded was... |’d written 
these songs and | threw a big string of 
parties. I'd get everyone | knew who was a 
musician together and we'd play and record 
the songs. It was often a drunken crowd, so 
it got to be a pretty random group of people, 
including Jarett Bartlett [no relation] and 
Carolyn Mark.” 


The band’s name comes from the street 
corner on which Bartlett's home is situated 
(Greenfield & Main). Their first release is a 
mixture of tongue in cheek, honest country. 
Of course, the nature of the album prompted 
questions on hunting, vegetarianism, 
inspiration and the like. 


"| eat the meat. My grandfather and: 
are both hunters and | hunted when > 
young boy. We'd go out with a .22 mostly, 
sometimes a shotgun, and bring home the 
grub. Vegetarians don’t understand that 
hunting isn’t seen as something disrespectful 
to nature; most Canadian hunters are good 
stewards of our forests.” 


Hunting Tips for Everyone is based on a 
book of the same name, an actual hunting 
guide written in the 1950’s. The album cove 
comes from that book, and the song titles. 
all names of chapters. It’s a funny shoot¢ 
up mind set that they had back th 
album is trying to reflect the time at 
language of the 1950’s, while still being 
current. The album is both tongue in cheek 
and sincere in its own way. The way it’s 
seen has a lot to do with the different : 
backgrounds people have. People in the city Although Jon has ft or future Greenfield 


obviously take it as more of a joke, but Haw mares er nh or —— ot 
hunters take it more seriously. record in vune wi Steady 


Rhume, an “over-the-top-rock show, with 
Guided by Voices as an.influence,” will be 
hitting the studio this June in hopes of 
recording “some French proggy stuff.” Jon 
remarks “I want to make a cd you could go to 
sleep to, part of this album was recorded 
while people in my house were sleeping so it 
should work.” 


itself. I'd heard some 
hg from his arrest for 
| his attic, to a local 

by animal rights 


. They've been 

some with my .22, two 

but I'll get them.” 

Ss by his gun, hoping 

Song craft rather than 

! smooth things over, 

de smile, “I’m not a gun- 
@n | get provoked.” 


‘Nonetheless 
to sell records ¥ 
ethics.” In an effo 
Jon tells me with a 
toting killer, it’s only 


"Our nation’s capital, with its parliament 
buildings and politicians doesn’t seem to be a 
natural fit for country music and the sort of 
scene this album comes out of, but Jon set 
the record straight. 

"There are a lot of hunters in Ottawa, quite a 
bit more than most people would suspect. 
We have a fairly burgeoning music scene 
with a lot of good 
country and independ- 
ent bands.” 


Greenfield's country _ 3 

flavor comes from a lot 44 

of different sources ri H ‘ T E B R 
including Jim Bryson, ; 
Kathleen Edwards, R E C 0 R D S 

Graham Parson, the 
Stanley Brothers, | 160A YATES ST. 
Johnny Cash, and Hank 380-7040 
Williams. Now it’s this 
kind of country that’s 
dying, whose radio-play D] EQUIPMENT 
is being swiftly : * 
replaced by the 

horrifying trend that is MIXTAPES | 12" VINYL 
‘new country’. 

"It's too bad what’s 
happening. It started 
back awhile ago, with 
that movement Garth 
Brooks kind of popular- 
ized. It’s the same with 
other kinds of music 
now too; everything’s 
really clean and 
watered down. But this APPAREL 
new country, | don’t 
know, it’s like the 80’s— 
some kind of glam- 
country or something.” PRO SOUND 
The final, and most 
daring of topics, was 


www.white-bird.com 
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Safe Distances in New Directions 


Some people like the blossoms more than the fruit. The fragrant 
flowers delight, but they drop when summer comes, and maybe 
those apples are too sweet or too sour. Maybe you just can't get 
over the fact that you don't like apples, so you look at the tree and 
poke it and tell it to bring back those blossoms, because that’s what 


WEIGHTS & MEASURES “Tonight, the Lower Abdominals” cdep 


The most intense work-out of your life 
Sixesong ep mastered by John Golden. 
$S pod payable f6 Ao Frenette ——-dMatebeted Gy No 


Soon: MAOOTT THE PLAN ta Leto 


Mationk Records 1859 Auctair Bind, Sainte-Foy (OC), Caneca Gee Thy 
infam@matlockrecerds.cam ieee 
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you're used to and that’s what you expect. Bring back that innocent 
spring that sings of love and moonlight and all those things that make 
you weep. Jets to Brazil have chosen to deny you your blossoms 
and to prove that there’s more to them than what the emo crowd 
refuses to let go of. To my knowledge there has been a lot of 
whining, cussing and bereavement, of not only Blake 
Shwarzenbach’s (Singer and songwriter of Jets to Brazil) former 
band Jawbreaker, but also the fact that Four Comered Night doesn’t 
sound like the Jets’ debut release Orange Rhyming Dictionary. But it 
seems like the scene is going to have to come to terms with the fact 
that Jets to Brazil aren't interested in a restoration of days long gone. 
Rather, they see each new album as an opportunity to learn, experi- 
ment, and open up. And for those who still dwell on the past, Blake’s 
response is pretty relaxed. 


“It doesn’t bother me, but it did when the Jets first came out. There 
was a lot of anticipation and | think people thought it was going to be 
more Jawbreaker. But at this point it feels like there’s a safe distance. 
Also both of the Jets records are really different, so I'm comfortable 
with it,” he says. The idea of putting distance between former bands 
(Drummer Chris Daly is an ex-Texas is the Reason) seems to be a 
principle followed briskly through in Four Comered Night. Pushing 
Jets in a more pop infused direction while leaving the harder edged 
days of previous projects behind. 


“| think we're always going to do something different, every record,” 
Blake says of the band’s sound progression. “I just see it as our next 
set of songs and now we're into a new set. When | write, it isn’t to be 
contrary; | don’t want to write against what I’ve written before, but I’m 
pretty bad at recreating what I've done.” 


Still, some critics die hard, and their relentless sob story of Jets failing 
to live up to their previous bands circulates through numerous cd 
reviews. The fact that two band members hailed from well-known 
groups that had carved their niche in the indie scene doesn't help the 
Jets’ desire to make their own music the way they see fit. 


CO 


Brazil 


“| just try and tell myself that this will be the band that people think | 
should sound like,” Blake imparts. “In Jawbreaker, every record was 
all about the one before it. Having been through that cycle four times 
before, I'm not listening anymore; I'm just doing my own thing.” 


Blake's been “doing his own thing musically” for quite some time now. 
Growing up in California, he began playing music in college, partially 
because of interest and partially out of boredom. 


“My neighbor was a drummer and | stole a bass from my french 
class so.| became the bass player. We started writing garage songs 
and it kept developing from there,” he remembers. Giving credit to his 
ample and diverse hometown scene of 1983, Blake attributes some 


of his musical shapings to the scores of gigs he attended in his 
youth. 


“x was one of the first shows | went to. | listened to Black Flag and 
the Minutemen; the scene was really varied that time in L.A., there 
was Mexican music and there was desperate white punk rock music 
-- it was just freaked out. It wasn’t such a 14-year-old pop/punk 
scene it was a lot broader -- | just went to a Vagrant records show 
the other night, and it was just homogenous.” 


The transition from music as a hobby to music as a career is still an 
unfamiliar shift to Blake; as he endeavors to maintain the balance of 


keeping his music personal, while SEeOrrNncntye the world of the 
signed artist. 


\ 


“| had no idea this would be my job,” he says. “It’s still really weird 
for me to figure out how to do it, and how to get away from it too—so 
that | keep liking it. Independent rock music gives people this opportu- 
nity to learn and work simultaneously, and that’s pretty awesome. 
It's also integral to the music—this sense of discovery that you're just 
stumbling onto these things.” 


But aside from needing occasional respite from what has now 
become more than just a pastime, writing music remains a furious 
obsession for Blake. Especially the expressively infused lyrics that 
project strongly from the foundation of most of his songs. “ | think 
that's the part that gets the most scrutiny, certainly on the last record. 
| really worked to get every line to the point where | believed it. | 

' have to write; It drives me nuts, but | still have to do it.” 


So it seems that Jets to Brazil have decided to disengage from the 
expectations of the masses, but whether their future fruits appease 
the emo appetite remains to be seen. 


by Danielle Prokop 
Photo by Tim Owen 


“I've resented the term assigned to me,” Blake responds to the 
typical labeling of various indie bands that have a sensitive, 
charged vibe, and are signed to labels with the same reputation. 


“Now the jets have decided to embrace it. We call ourselves 
“emocanna,” which is a fusion of americana and emo. We figured 
that since we couldn't reject the cliches forced upon us, we have 
to turn to them with open arms.” 


Whether emo is even an applicable genre or sub-genre type, Blake 
surmises, “there was a kind of band which emerged after the term 
was created. | don't think deliberately to fit the pocket, but you hear 
bands that have lived up to the stereotype. | don't think it’s very 
accurate; it's not a very specific label. | understand what it refers 
to but | don’t think many of the bands would feel very good about 
being called that, especially because they’re so unalike. Maybe it 
will fade away.” 
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breaker and Texas is the Reason) are here on one of their few 


Canadian tour dates! You'll be sorry if you miss it... i The cost is $10. 
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Winnipeg’s finest come to town: The Weakerthans, brought to you OMNG UP: HONE T ORMSIG LO PAL YOUN, 
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Whereas much underground rock 

is non-commercial by design— 

outbursts of noise; complex 

instrumental passages and 

extended song lengths—the mid- 
western minimalist rock/pop of 
Low seems barred from commer- 
cial mana purely on the basis of its 
emotional intensity. 
Mick Jagger once noted that if the 
Stones had debuted in today’s 
musical climate they would've been 
rejected as too raw and unpolished 
for success in the mainstream. 
This rings especially true in 
regards to Low, a band that in the 
past would've had at laact came 
opportunity to be heard on 

/ mainstream radio. Although their 

| last two major releases, the Song 

| For A Dead Pilot EP and Secret 

| Name flirted with a more noisy 

| approach, their latest aloum Thing 

| 

: 

| 

| 


We Lost In The Fire, is their most 
song-oriented, melodic and “pop” 
record to date 
“The more the band plays, and the 
more we get asked whether we're 
,@ pop band, or a rock band, or. 
| whateVer, the "more T think We're, 
| really just what the three of us 
| sound like when we get together 
| and play,” says Zak Sally, the Ses 
| band’s bass player. 


above most pop and singer/song-: 
writer outfits. For all its subtlety, ° 
their music remains dynamic. and — 
tense. And the songs where they - 
finally burst out of their restraint 
abet MT ACT stn tse cece Bea aD Lash aI a Nas with a gloriously raw guitar solo 
by the much underrated 
| Low's “pop” shouldn't be mistaken ? Sparhawk, are among their best. 
for the insipid radio fodder that juote—de ing (Upcoming releases from Low 
passes for pop today. Like the best are a lot of other moments as well. | thi i | ativ ; 
pop music, Low's music is earnest , i $ pretty seri 
about its themes of yearning and | 
redemption. Zak Sally believes the’ : 
married-seng-writing tean-of—-" a bit diffusely. 7 
singer/guitarist Alan Sparhawk and from Things We Lost 
singer/drummer Mimi Parker has a full of elliptical meaning and 
much wider thematic range than your foot down/when F ails st 
“sad” and “depressing.” flake”). “Embrace” and “in Metal cleal 
“The music never struck me as the recurrent theme throughout - $ We Lost In The Fire 
sad. There are sad moments in it, of family bonds, both negative and positive, no doubt spurred 


"fange of emotions, if 
“Dinosaur Act” 


the group on their latest tour. 


Danielson Famile 

Tell Another Joke At The Ol’ Choppin’ 
Block/Tni-Danielson!!! (Alpha)/Tr- 
Danielson (Omega)/Fetch The 
Compass Kids. 

Secretly Canadian 


In addition to releasing the Danielson 
Famile’s latest album, Fetch The 
Compass Kids, the oddly named 
(American) label Secretly Canadian © 
has also reissued the New Jersey 
psychedelic-country-gospel group's 
entire back catalogue (including their 
debut A Prayer For Every Hour, which 


Ri 


I've yet to hear). Everything to come 
musically is summed up on the 
opening track to Tell Another Joke... 
“A No No,” with its acoustic hillbilly 


interludes, sudden shifts in tempo 


and rhythm, droning synthesizer and 
incredibly catchy call-and-response 
chant of “I love my lord.” 

Yes, that's right “I love my lord,” 
immediately telling everyone that this 
group is inspired by the kind of Holy 
Ghost Power freakouts that powered 
early gospel and R&B/rock n’ roll. Not 
to fear though, there are no songs in 
the Danielson Famile discography 
against abortion, anal sex or smoking 
pot. Indeed, the group’s lead singer/ 
song-writer Daniel Smith has such an 
unusual, high-pitched falsetto and 
strange, bible-camp-meets-surrealism 
lyrics that it's hard to believe he 
hasn't indulged in at least some 
chemically enhanced past-times, and 
that perhaps all the “love my lord” 
stuff is merely a lark. But album 


BE W 


after album (and many an interview) 
prove Daniel is dead serious about 
his faith and the twisted musical 
product is authentic and heart-felt. 


‘This humourous but not ironic 


viewpoint is all part of the charm of 


- the Danielson Famile’s almost child- 


like musical joy. 

The Alpha and Omega albums are in 
many ways even better then Tell 
Another Joke..., less overtly 
fragmented in structure, but with a 
darker more finely honed lyrical and 
musical approach that reaches its 
peak on the three-part “Deeper Than 
My Government.” But songs like 
“Pottymouth” and “Sold! To The Nice 
Rich Man” maintain the humour of the 
earlier album. Fetch The Compass 
Kids continues with the more stripped 
down sound of A/pha and Omega, and 
considering that this is the group’s 
first Albini-produced album it isn’t 
surprising that the overall sound is 
more bottom-heavy and slightly 
noisier (although still far from 
conventional rock). The addition of 
violin and gospel-flavoured piano is 
addictive, and there’s an even bigger 
Motown influence audible here than on 
any of the previous albums. 


-Randy Gelling 


Antibalas 
Liberation Afrobeat Vol. 1 
Ninja Tune 


In the spirit of the late, great Nigerian 
Afro funk beat innovator, Fela Kuti, 
rises the hard-hitting groove of 
Antibalas. Based out of Brooklyn 
NYC, with former members of 
Daktaris and Soul Providers, 
Antibalas’ 14 piece multi-ethnic 
background has it all in the right 
places: snakey, funky guitar and 
keys, an incredible percussion 
section catering to your wildest poly- 
rhythmic dreams, a phat horn 
section, which belts out the big 
sounds without fear, and the 
bass...oh yeeeah, the bass. The 
group doesn't only carry on Fela’s 
sound, they also echo his intentions. 
With tracks like “Dirt and Blood,” 
“Battle of the Species,” and “World 
War IV,” this ensemble’s ideas and 
messages offer you more than just a 
reason to boogie your ass off--they 
hope that you'll be inspired to.act as 
well. Antibalas (Spanish for bullet- 


_ proof) tries to spread their positive 


message by encouraging people to 
expand their minds and dare to be 
free. As they put it, “free your mind, 
your ass will follow.” It’s going to be 
one hell of a battle against capitalism 
and Antibalas has already sounded 
off the march--power to that my 
brothers and sisters! This album 
offers enough to knock you out, and 
just in case you're still wigglin’ around 
afterwards, these guys have a hard, 
flat shovel to finish you off. 
Mamamia! Get this album and join the 
good fight. 


-B Sauce 


Windy and Carl wil 
Consciousness v 
Kranky 


Come away from your toilsome and 
inevitably bound-to-fail life and step » 
into the serene and glassy world of 
Windy and Carl. Like nighttime cold 
medication and a walk in the 
moonlight, Consciousness calms and 
soothes and may well put your 
attention span right to sleep. With the 
sixth release from the Michigan duo, 
Windy Weber and Cari Hultgren have 
come close to perfecting their 
layered, pulsating drone. They move 
slightly forward from an existence 
based solely on looping, delay, and 
reverb tanks and manage to inject 
some emotion beyond soft building to 
climax. Consciousness carries a 
lighter feel than previous albums, it is 
even melodic at times. Songs like 
“The Sun” and the title track sparkle 
and enrapture, with Carl Hultgren 
sticking to discernable guitar parts, 
and staying away from that ‘wall of 
sound’ so common to soundscapes, 
space rock , ambient...whatever. Also 
on this album, the overbearing and 
distracting bass lines that troubled 
earlier records are happily absent. 
Instead, songs are well mixed, and 
the bass subtly compliments, rather 
than standing out to be prodded and 
jeered. Every so often Windy Weber 
sings, rather airless and moody, out 
of tune at times and sometimes 
seemingly to a different song 
altogether. That is where | would have 
left it--on a different song, on a 
different record--but that’s my 
Opinion. 

-B-Dog 


Dir if 168 Ei ArT 


The Be Good Tanyas 
Blue Horse 
Porch music/Socan 


The day | heard this album, | found 
myself singing the first track, The 
Littlest Birds,” as | biked home past 
blossom-laden cherry trees. This is 
the music that will make you get out 
your gingham dresses, leave the 
helmet at home and cruise around in 
the sunshine. | have to admit that | 
danced around my kitchen and 
played this CD to death the first time 
around. Even after pulling the album 
out again and writing this review, the 
lilting mandolin of “Rain and Snow,” 
inspires the same skipping feeling it 
did originally. Banjo, guitar, violin, and 
the sweet harmonies of these three 
women make Blue Horse a fine folk- 
bluegrass mixture. There’s a few 
traditional songs like “The Coo Coo 
Bird,” but most are originals with a 
traditional feel. This Vancouver trio 
plays sweet, simple music that 
makes me believe in the inevitability 
spring--a reminder that I'm glad | 
have on my shelf. 
-Olive Dempsey 

- : 


Gone Clear 
Got Soul 
Independent 


The fascinating, myriad twists and 
turns of Jamaican music in. the past 
40 years--from bluebeat & ska, to 
rocksteady, roots reggae and the now 
dominant rat-a-tat of dancehall-- have 
had a huge impact on the music 
world. Constant evolution, from the 
days of Prince Buster to Sizzla and 
Beenie Man today, has produced 
some of the most pulsating music 
around. Local lads Gone Clear, 
obviously fans of the ‘70's heyday 
of Marley, the Black Ark and Studio 
One, have now come up with their 
own twist on reggae--and it’s cool. The 
whole album preaches an undulating 
message of consciousness and 
understanding, the heartfelt vocals of 
Jonathan Beckwith being underpinned 
by the obvious talents of the other 
musicians involved in the production. 
Most of all, despite the group being 
based in Victoria, the sound is 
authentic--it wouldn't surprise you if 
they’d come from the Golden Island 
itself. Particular standouts include the 
title track and “I Am Sure”, which 
even features a nifty little toast from 


one Kia Kadiri. Having said that, the 
whole album is chock-full of lazy, 
laconic grooves and it’s all good 
stuff. Well worth a listen. 


-Matthew McDonnell 


The Strange Works of Jacob the 
Baker hee 


Goodnight My Andromeda 
Knotty Boy Records 


| am amazed by what people can 
create with the help of a computer. 
This is a collection of 13 strange and 
wonderful tracks of varied samples 
combined into a cohesive unit. In 
using copyrighted samples, Jacob is 
taking a risk in bringing his vision of 
musical freedom to the public--but it’s 
worth it. The influences on this disk 
are an eclectic mix, running from Tom 
Waits to Metallica and hitting all 
points in between. Luckily, Jacob 


avoids the wankyness, which some 


other sample-based musicians are 
prone to. This album is like a cross — 
between a science fiction film from 
the fifties and bits of current pop 
culture, all put to a kick-ass computer 
drum machine. The third track 
“Yesterday is Here,” which he calls a 
semi-remix of Tom Waits, is the best 
of the bunch, but all thirteen tracks 
are worth a listen--I| have no doubt 
that there is something to make you 
smile on this album. Oh, and just to 
prove his alternativeness, he includes 
two, yes two, hidden tracks. He 
keeps it real, know what I'm sayin’? 
-Raymond Bastedo ; 


Spygirl 
Spyginl 
Spygirl music 


Spygirl masterfully blend jazz with 

country and funk with folk, and end 
up with something like pop, but pop 
with substance. Beautiful vocals by 


Koralee Tonack will leave you wanting 


more, and the rest of the band hold 
up their end of the bargain as well. If 
you have somewhat eclectic music 
tastes, then Spygirl is a perfect CD 
for your collection. They blend the 
glockenspiel, banjo and accordion, as 
well as traditional instruments like 
trumpet and guitar, into an intriguing 
assortment of sounds. This 
Vancouver band kicks out the jams 
with more style than a drag queen in 
Prada. Self-described as an “organic 
Beck with girls’--| would say trendy 
without trying. Formerly known as 


Time Waits, the new moniker, Spygirl, 


seems positively made for success, 
and they deserve it. Twelve tracks 
which are funky, yet mellow enough 


to relax to. The first half of the CD is 
better than the last, but the end is still 


better than most. This is the 
soundtrack to watching the rain when 


you don't want to get too depressed. | 


should also mention that Spygirl are 


from Vancouver so watch for them to 


come to town. If you want more 


information check out their website at 


spygirlmusic.com. 
-Raymond Bastedo 


Piggy 
Love Letters to Halifax 


Cinnamon Toast Records 


Piggy is the sort of band which 
inspires a cult following. The reason is 
simple, eleven members plus guests 
playing infectious lounge pop. There 
are nine songs on Love letters to 
Halifax, an album which clocks in at 
just under half an hour and was 
recorded in only three days. | think 
that the best tune is “Murder at the 
Pop Explosion” so if you head down 
to your local record store, that’s the 
one to check. It’s a nice change to 
listen to tunes which are the product 
of actual instruments, instead of 
computer generated and manipulated 
sounds. Piggy is able to tread the 
fine line between upbeat and cute, 
without being annoying. As my 
roommate said, “it is the sort of 
music that could play at a hotel bar 
and not force me to leave,” but really, 
it's better than that. Think slow ska, 
the sort of thing you would tap your 
toes to without noticing. The vocals 
blend perfectly into the mix and the 
singers are articulate so it is easy to 
sing along--no need to mumble. The 
only complaint | have is the length of 
the CD; half an hour is a bit short, 
but | guess it is better than adding 
five crappy tracks of filler. This is 
calypso for the masses. 


-Raymond Bastedo 


Check out 
‘the Exclusive 
Mixed CD's 
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Voice of a Generation 
Obligations to the Odd 
Burning Heart/Epitaph - 


If there’s anything to say about 
Swedish punkers, it’s that they really 
know how to whip up some kick-ass, 
slam-dancing tunes. In comparing this 
group to North-American bands, 
Agnostic Front might come to mind-- 
the tough sounding back-up vocalists 
shouting during each chorus, carries 
an Agnostic Front sort of attribute. 
Obligations to the Odd sports a play- 
fair, take no crap attitude. One of 
their more politically charged tracks, 
“5150", does its part by bashing the 


US government--a worthy cause. 


Voice of a Generation don't just sit 
around and complain with their “I'm- 
gonna-rip-off-your-head-if-you-don't- 
stop-staring” expressions, and large 
biceps. The track “In & Out” gives a 
wake-up call on the fact that one 
doesn’t have much time to make a 
difference in this world. The 
unexpected addition of a piano 

in" Trigger Ed” blends nicely with the 
vibe of the tune, and creates a 
positive uniqueness on the track. The 
“get up and go” feel of this album has 
inspired me to shake off my morning 
grogginess, and ruin my bed springs 
in an attempt to mosh solo. 
Translation: a satisfying thrash- 
around beat, and without a doubt, a 
band worth seeing live. If you're a 
fan of The Hives, then here’s another 
one for all of you Swedish punk 
junkies. 


-Gabe David 


Stylus Records 
645 Johnson st. 
Victoria BC. 
{250} 383-7529 
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Reviews Centinuec 


Miro 
Subtidal 
Varunee 


Lately I've been trying to observe 
reality through the terms of the world 


_.- Of art, most specifically painting. So 


please excuse me. The album art for 
Subtidal includes two charged 
impressionist paintings, front and 
back--and damn me if that doesn't 
serve as a metaphor for the entire 
recording. We are brought into the 
disk by “Beso,” an oddly soothing 
miasma of electronic work, which 
leads the way into equally pleasing, 
but more structured outings. Through 
initial chaos, we're returned to the 
comforting familiarity of loose form. 
A light beat and reassuring noise allow 
us to melt into the beats like warm 
candle wax. But here and there we're 
shaken up, and reminded that this is 


‘an impression not a melody; a feeling 


rather than an emotion, perfect 
splatters rather than a straight line. 
Impressionist electronic sounds--the 
ultimate combination of chaotic 
shapelessness and pure form. Magic. 


-Adam Jones 


Bullfrog Band 
Part B 
Self-Released 


Who can blend elements of funk, 
groove, and hip-hop into a warm, 
seamless mix? Bullfrog Band can. 
They wowed audiences recently in a 
dangerously overcrowded show at 
Victoria’s own Lucky Bar. Their 
newest mini-cd EP is Part B, the 
second in a series of three--take that 
Mother Goose. Here, we have new 
smooth tunes, like the groove-funk 
drenched “Slow Down,” through which 
we're drawn to do just that. We see a 
strong presence on this disc by 
Bullfrog’s MC Blu Rum 13, who along 
with Kid Koala’s turn-turn-turntable 
shenaningans, bring a smile and a 
tapping foot in “Reverse Psychol- 
ogy.” They produce another narrative 
piece similiar to the one from Part A, 
with “Extra-Track Il.” This is a funny 
little piece of cut-up sounds that Kid 
Koala and the band fashion into a 
song-story about getting a record 
deal. So if you like Canadian funk or 
groove in the form of a tasty mini- 
disc, or just enjoy pure sound, this 
disc’s for you. 


-Adam Jones 


Neotropic 
La Prochaine Fois 
Ntone 


Beautiful. So beautiful. A producer | 
admire and envy, Riz Maslen, has 
made her third full-length album an 
admirable piece of ambient work. La 
Prochaine Fois is more than worthy of 
being added to the collection with her 


other two albums. | would consider 
this album to be the best of her work 
thus far. And you get a really cool 


indie short film on CD-ROM that she _ 


made. The music mingles its 
samples, building, layering, and 
collecting, with each inticately made 
piece. Like a spider’s web, you listen 
to delicate pieces that you can see 
through, but still have form. But not 
only can you see the trees or grass 
beyond, or the threads of the web, 
but the dew and light glistening, the 
small vibrations of the spider walking 
along it, even the wind moving the 
grass behind it. Enough silly poetics. 
Riz Maslen uses beautiful instrumen- 
tation (guitar, piano, harmonica, and 
strings) layered with fascinating 
sound samples to create an amazing 
soundscape. This is ambient with 
plenty of environmental sounds and 
play with space. The samples are 
sometimes so environmental that, 
when | was listening to the album 
during the day with my window open, 
| had to listen closely to the stereo to 
decide if a noise was coming from 
the album, or from outside. Traffic, 
water drops, the sound of someone 
playing an arcade game. Sit down 
with your head phones and take a 
journey through Neotropic’s web. The 
music will mesmerize you. 

-Zeta 


Cross My Heart 
Temporary Contemporary 
Deep Elm Records 


Cross My Heart is an expression that 
suggests sincerity and earnest 
devotion without reservation or 
misgiving. Thus, | could not think of a 
better name for this Baltimore 
quartet. Simply put, their latest full- 
length, Temporary Contemporary, is 
emo music performed with emotion. 
This is a rare and refreshing 
occurrence nowadays. | was 
beginning to think that pseudo indie 
bands/labels had convinced the world 
that emo now stands for emerging 
mercantile opportunities (| know, I’m 
pushing it). Indeed, Cross My Heart 
pour their hearts out on the opening 
track, “The Great Depression.” It is a 
great song, according to any 
standards, because of its substantive 
hooks, endearing pop sensibilities and 
vicarious aggressiveness. Songs 
such as, “Tonight We'll Light 
Ourselves on Fire,” “Paris,” and 
“Infinity Doesn’t Live Here Anymore,” 
rank close behind. However, the 
same cannot be said for a few other 
tracks. While acknowledging that the 
lyrics are arranged in an ascending 
order of rhetorical forcefulness, | 
found the multiple oversimplifications 
and cliches to be anticlimactic at 
times (but maybe that’s just because 
| am not thirteen years old). Fans of 
this branch of punk may feel slightly 
alienated by the occasional mild 


violently 


tediousness of the band’s work, but 
trust me, you should definitely give 
this album a try--cross my heart 
(sorry, | couldn't resist). 

-Nicolas Frenette 


dallah bill 
Almighty Dallah Bill 
BDR 


What can you 
say about the 
dallah? He 
was in jail-- 
and that’s 
where he 
should have 
stayed for 
creating such 


painful music 

and 

atrociously cruel, inhumane garbage. 
Where is the justice? We should 
really revamp the judicial system to 
keep hard-ass criminals, like the bill/ 
loonie, away from our children. Yet, 
ya can't go wrong with....Fuck, who 
am | kidding? This album has it all: 
criminal flava, jail-house raps, and 
dope--like what he was put in jail fo’-- 
fake record scratches. Giving it all 
he’s got, dallah’s educating the not- 
so-smart dudes out there. As he 
says, “fuck you, mother fuck you, 
mother fucker get on up.” If you are 
a moron, you will probably like 
William “Bill” Dallah Almighty, but hey, 
we can't all be perfect like mega- 
dallah. This is some weird shit, man, 
“finger in the bum while sippin’ on my 
trippin’ rum.” 

-Nicolas ‘Dollar’ Frenette 


re: 
mnant 
Constellation 


Despite Constellation’s pluperfect 
packaging, when | first listened to this 
album | thought it was boring: some 
guy playing his friends’ technical 
gear. | was disappointed with 
Constellation--| hadn't heard anything 
by them that had displeased me. 
Fortunately for everyone’s sake my 
first impression was wrong. Upon 
more carefully listening, | discovered 
that the music had an edge. It is an 
immense slow drone, with fluctuating 
background blips and cracks. It is 
abstract expressionist electronic 
music. If you listen long enough, you 
are filled with intense overpowering 
emotions. Granted these are 
generally in the form of that “I can’t 
stand the insanity,” high mind-twisting 
fun. If you don’t understand that 
description of emotion, it’s the one 
you receive while watching the film 
Eraserhead, or the tea party scene in 
Jan Svankmajer's Alice. This could 
also count as the musical version of 
one of those old “Expand Your Brain” 
recordings. So lay on your bed, turn 
out the lights, and let the sounds of 
re:mnant tickle your mind. 

-Adam Jones 


OlFIE IBLE ALT 
The Dingees 
The Crucial Conspiracy 


Tooth & Nail Records 


Skankin’ rhythms; punk-powered 
guitar and the hint of progressive 
political leanings—what more could a 
rudeboy want? Well, a bit of 
originality would certainly help, or 
maybe some extraordinary musical 
talent. Overall the Dingees, another 
of the new-wave SoCal ska spawns, 
put together a reasonably good album 
for their third release on Tooth & Nail 
Records. The Crucial Conspiracy has 
plenty of throughly solid, but 


. unexceptional tracks, with one or two 


that stand out from the crowd. So if 
you're a fan of the genre you had 
better pick this one up. “Summer- 
time” is an excellent little punk rock 
tune and a few of the songs are 
downright reggaelicious; however, 
“Latch Key Kids” is just another 
example of why these guys shouldn't 


_ try for slow, moving ballads. The 


Dingees claim to follow closely in the 
footsteps of Rancid and Op Ivy, but 


_ although they get close at times, 


they have got a long way to go. 
-Brodie Waddell 


dZihan & Kamien 
Refreaked 
Six Degrees 


A remix of their last album, Freaks . - 
and Icons, dZihan and Kamien have 
released a very nice compilation. 
Please realize my use of the word, 
“nice,” is not patronizing. It’s the kind 
of yummy food, “nice,” or in the “nice 
touch” sense of the word. It feels 
good, right? As does this album. With 
a nice line up of artists that take the 
original tracks and make them their 
own, but keep the basic essence of 
dZihan and Kamien’s work. This 
album has groovy beats to dance to, 
to do dishes to, or to do whatever 
else you want to do. The beats stay 
pretty mid-range in speed but it’s still 
all good. This is a club music kind of 
album. Not that that has to be a bad 
thing. | like tracks 1, 2 and 4. 

-Zeta 


Mogwai 
Rock Action 
Matador 


What does it take for a band to 
record a ‘classic’ album? One that will 
always remain in your collection, 
because you just can’t part with a 
masterpiece, no matter which way 
your musical taste swings? Firstly, 
you should ask yourself, “Is.it a 
debut release for the band, or are 


' they long-time veterans?” Well, we all 


know that this is not the first Mogwai 
release. In fact, many people might 
find earlier records like Come on Die 
Young or Young Team to be classics, 
and, yes they were good, but 
classic? | don’t think so. No, these 
long-time veterans had to really work 
hard to create an album that can be 
viewed as an evolution, while keeping 
the sounds that created the buzz in 


paar Rominicech of CODY, the title 
track of Mogwai’s last release, there’s 
a lot of singing on this album. The 
boys took the liberty of bringing in 
David Pajo (Slint, Aerial or Papa M) to 
sing back-up on, “Take me some- 
where nice.” They also brought in 
Super Furry Animals lead singer, 
Gruff Rhys, to sing, “Dial: Revenge,” 
in Welsh-this track is, perhaps, the 
most meledic Mogwai song I've ever 
heard. Not all of the tracks are laden 
with singing: “You Don’t Know Jesus” 
is definitively Mogwai; the 
crescendoes are here, it’s completely 
instrumental, and it reminds us that 
we haven't accidently picked up a CD 
by a band with the same name. The 
quiet, peaceful, 9-plus minute, “2 
Rights Make one Wrong,” is, again, 
more of what we've grown accus- 
tomed to. This album is a pleasant 
reminder that not all bands who 
release brilliant albums in the past, 
either continue to release the same 
slanted and enchanting albums every 
year, or brush their past brilliance off 
with a dose of TNT in order to fade 
forever into oblivion. 


-John Welk 


Dropkick Murphy’s 
Sing Loud, Sing Proud 
Hellcat Records 


Due to the seemingly constant 
change in the bands’ line up, the 
Dropkick Murphy’s have re-defined | 
their sound once again. The latest 
incarnation of DKM has seen the 
-_ addition of guitarist James Lynch, the 
' departure of Rick Barton, and his 
=f6placement by Mark Orrell. The 
Dropkick Murphy’s added the 
traditional Irish sounds of the tin 
whistle, and the mandolin; both 
played by Ryan Foltz. Add Spicy 
McHaggis on the bagpipes and you’ re 
left with 4 of the 7 musicians 
responsible for the Murphy's latest 
album, Sing Loud, Sing Proud, the 
follow-up to 1999's The Gangs All 
Here. Produced by bassist Ken 
_ Casey, the latest album understand- 
ably features a much fuller sound 
than is found on previous releases. 
The highlight of the CD is, without a 
doubt, the unmistakable vocals 
provided by Shane MacGowan 
(formerly of The Pogues) on the song 
“Good Rats.” MacGowan also guests 
on the. vinyl version of “The Wild 
_ Power,” however, he is not the only 
well-known guest vocalist on the 
album. Colin McFaull of the British 
band Cock Sparrer, lends his talents 
to this album on the track, “Fortunes 
of War,” a song dedicated to the 
memory of punk Brian Deneke. Like 
many other punk bands, the Dropkick 
Murphy's music is a product of the 
society in which they live. The DKM’s 
working class-inspired songs of 
solidarity, friendship, and beer- 
drinking, are influenced largely by 
their hometown of Boston. After one 
listen to the new CD, whether you're 
from Boston or not, you'll want to 


Sing Loud, Sing Proud too. 
-Chris “Too F&*king Punk for You” 
Brew-ski-er 


Geoff Farina 
Reverse Eclipse 
Southern — 


Geoff Farina spends most of his time 
working with Gavin McCarthy and 
Jeffrey Goddard in the band Karate, 
and with Jodi Buonanno in the Secret 
Stars--but he also has a solo project. 
| humbly propose that he spends a bit 
more time working on his solo 
project's musical accompaniment. To 
Farina, “thought and language are, to 
the artist, instruments of an art.” 
Farina is definitely a good musician, 
but on Reverse Eclipse, he proves . 
that he can also be an annoying one. 
Farina, however, has been writing 
lyrics since the summer of 1998 and 
he does have some insightful things 
to say (and some quasi insightful 
ones too). So while, as Oscar Wilde 
said, “all art is quite useless,” at least 
Farina’s art is quite meaningful. It is 
this search for meaning that gives 
this album strength and appeal, but 
its musical mediocrity creates a 
laxness that makes the overall effort 
difficult to appreciate. 


-Nelly Colette 


Isabel’s Dream 
Monomara 
Aporia Records 


Isabel’s Dream have put out a nice 
EP full of relaxed beats. Like sipping 
a coffee in bed on a cold rainy 
morning, this album is a blend of 
relaxing and simulating. There are 
obvious similarities between Isabel's 
Dream and bands such as Enya and 
Spiritualised. It is bleak yet melodic, 
and tranquil without being. boring. | 
imagine that this is the sort of music 
that monks would make if they used 
computers instead of chanting. | can't 
explain very well, but you get the 
idea. There is not much variation but 
if you like one of the songs, then you 


will like them all. Personally, | enjoyed — 


Monomara after work and late at 
night, this is quite possibly the 
perfect CD to relax to. | would not 
recommend it for a long drive at 
night, instead try a spliff and a glass 
of milk. lsabel’s Dream is the 
inoffensive wallpaper music you've 
been looking for. 


-Raymond Bastedo 


Lars Frederiksen and the Bastards | 


S/T 
Hellcat 


Lars Frederiksen and the Bastards is 
a new side project from Tim and Lars 
of Rancid. Tim took the producer's 
chair for the five-day recording 
session while Lars and “the 
Bastards”(Big Jay on bass, Scott 
Abels on drums and “the unknown 


‘in: Halifax, Winnipeg, and in a 


. Luc are several musicians: Barry 


bastard” on backing vocals) pounded 
out this fine disc in true punk rock 
fashion. The result is 10 brilliant, 
original Oi tracks plus two great cover 
tunes. All of the original tracks, 
written by Tim and Lars, were inspired 
by Lars’ stories about growing up 
punk in Campbell, California. This 
album warps back to ’82 as it 

_ Showcases raunchy punk. rock with’ 
‘heart. It is chalked full of the 
traditional anti-establishment rhetoric 
and unity of true Oi. The tracks very 
from the fast paced “Dead American” 
to my personal favorite, the © 
rockabilly infused “Skunx”. As an 
added bonus there are the two 
fabulous covers: Billy Bragg’s “To 
Have and to Have Not” and 
Motorhead’s “Leavin’ Here,” (there is 
nothing wrong with a little Motorhead 
from time to time). Lars Frederiksen 
and the Bastards is an essential 
album for anyone who even dabbles 
in Oi. Currently on tour with Boston 
punks Dropkick Murphys, Lars and 
the Bastards are sure to have the 
Kool-Aid mohawked kids slammin’ and 
pogoin’ up a fury, while us old guys at 
the back bop our heads a little more 
emphatically than usual (hey, we may 
even un-cross our arms this time). 
-Mark PaulHus 


Luke Doucet 
Aloha Manitoba 
Six Shooter Records 


This gem of an album was recorded 
during a series of cold December 
nights in Winnipeg, Manitoba. It is well 
packaged with a beautiful photograph 
of a stark prairie horizon. Luke ~ 
Doucet takes us over that horizon 
and into the lives of neighbours: He 
successfully blends lyrics, telling 
stories just this side of ordinary, 
with music gently and insightfully. 
Now magazine describes Doucet as 
a songwriter’s songwriter, while 
Canadian Press calls him the “lost 
bastard of k.d. lang and Tom 

Waits.” Luke is better than that, he 
is Luke Doucet, an artist with roots 


Vancouver band called Veal. 
Doucet recorded two albums with 
Veal: Tilt Whirl and Hot Laser, both 
albums are described as “Hillbilly 
Motorcycle Rock”. Aloha, Manitoba 
may not be exactly that style, but 
it does conjure up images of cafes, 
broken relationships,.a sunken 
Russian submarine and Pedro, a 
Mexican who drowns while 
swimming the Rio Grande to be 
united with his lover.Accompanying 


Mirochnick on drums, Bazil 
Donovan on-bass, Lloyd Peterson 
on piano, and Christine Fellows with 
backing vocals. Luke himself 
sings, plays piano, and at last 
count, six types of guitars. Luke 
even uses a wheezy phone mic (an 
old telephone receiver) as a vocal 
mic for a couple of tracks.Look for 


this album; listen to this album. It is 
an album reaching far into the 
intricacies of humanity. 


-Michael Strong 


Luther Wright and the Wrongs 


"Rebuild the WallPart 1 
Universal ” pes! 


This CD i a combination of two 
things that just have to be good: 
grass and Floyd. The idea of 
covering any of Roger Water's songs 
from The Wall would normally send 
shivers down my spine. | should 
state up front that | am a-Syd 
Barrett-era Floyd fan, and that | have 
no use for anything written by Roger 
Waters. | know that some people will 
be disagreeing with me on this, but 
please know that you will never 
change my mind--enough people 
have tried already. Bluegrass, on the 
other hand, is one of my favorite 
things these days. The combination 
of the two peaked my curiosity, and . 
this was something that | just had to. 
hear. The CD is not straight ahead 
traditional bluegrass picking; a couple 
of tunes have a Hank Williams feel. 
Although the’ presentation of the 
tunes on the CD is straight forward 
and serious, | can’t help but find - 
humor in taking a set of depressing 
songs and giving them an upbeat 
happy feel. A few people of note 
appear as guests on the album, such 
as former Weepimg Tile band mate, 
Sarah Harmer, on vocals, Carolyn 
Mark as a telephone operator, and 
Jason Mercer (“Who?” you ask), Ani 
Difranco’s bassist, who picks many 
of the great grassed up banjo licks. 
Well worth a listen, though not really © 
a novelty record as | was led to 
believe. 


-Rainbow 


THE CAMBIE 


AT THE 


UIMALT 


Alt. Pop Thursday, May 3 


Punk Rock Friday, May 4 
Country Saturday, May 5 
Thursday, May 10 
Punk Rock Friday, May l11 
Country Sutitday. Milay 12 
Alt. Blues Friday, May 18 
Punk Rock Friday. Milay 25 


Country Saturday, May 26 


Punk Rock Sunday, May 27 


ALL COVER ONLY $3! ps 


VICTORIA’S NEWEST LIVE VENUE, COME AND PARTY WITH 300 OF YOUR CLOSEST FRIENDS! 
INTERESTED IN PLAYING OUR BAR? 
E-mail: kara@cambiehostels.com OR call 604-688-3100. 


856 ESQUIMALT ROAD 382-7161 


